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Rufus Porter Murals in East Derry, NH
by Shirley S. Baer

hirteen panels of a mural attributed to Rufus Porter are located in

an historic home previously known as the Adams Female Academy,
in Derry, New Hampshire. From 1823 to 1886 it served as a private high
school for gitls and was the first school in this country to award diplo-
mas to female students. When a local school opened its doors to females
in 1853, Adams Academy’s enrollment began to decline. In 1887 it be-
came part of the Derry School District.

Alan Shepard, America’s first astronaut, entered the Adams Female
Academy in 1929, when all six grades were in one room. He was a
student there for five years until he was promoted to junior high. The
school continued until 1953 when a new elementary school was built.

Today, the former academy is a private home. Its owner, Scott
Richardson, graciously showed us the large school room and allowed us
to photograph the walls. The colors are brilliant! The trees are numerous
and of various shapes. Except for the small areas of new plaster, one
would think the mural had been painted recently. Since the room is still
in a state of restoration, one can immediately see why the colors are still
so vivid: the original panels were between old beams and a second wall
was attached to the face of the beams. Windows were added and in the
process, three painted panels were cut out and discarded in the woods
behind the school. They were destroyed by exposure to the elements.

Mayjane Clark and Scott Richardson discuss the Rufus Porter mural bebind them.
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Wall panels dominated by trees, with close-ups of some of those
trees, are shown in this issue of The Decorator. In the next issue, the rest
of the panels will be presented, showing the few houses and boats that
are part of this beautiful mural.
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Above: Close-up of lree on right.

Below: Students have writien on the wall aronnd the
lighthouse: “Tower of babel”, “Bunkerhill Monwment”,
and“tower of Babolon (sic).”

6
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Abowve: Note the bulbous, alniost toprary appearance
of the tree on the right. Several trees with this shape
are fownd on the walls. Also note the technique used
in painting this iree. Compare this work with the
sponge work look of the other trees.
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Right: Closeup of a tree shown
on page 5.
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A Stenciler’s Puffer

few months ago, several students

sent me copies of a “What Is It”
column from Yankee Magazine. The object
in question identified as a stenciler’s puffer,
was new to me. According to the article,
“When held at the correct distance from the target
and squeezed between the thumb and forefinger, it blew colored powder
that left cloudy effects on whatever surface was being stenciled. These
were used on chair backs, pianos, chests, mirror frames, pictures painted
on velvet, and deed boxes. It was in use sometime between 1833 and
1929.”

Recently another student purchased this “early tin powder puff” which

is almost identical to the one in Yankee Magazine. Including the 2.25”
snout, it is 5” long and just 1” high. The photographs shown here are
approximately one-half the size of the actual piece.

Continued on page 31
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A Treasury of Old Stenciled Walls
1810-1840 (part 4)

by Jessica Hill Bond

Connecticut

Bolton. In Fig. 193 (page 18), a wall has patterns like Moses Eaton’s
and patterns from walls that are not his. The stenciler here started out
with quite simple patterns in green, then dressed them up with accents
in black to make a strikingly handsome wall. Some of the patterns with
their touches of black were found in the Connecticut towns of Andover,
Southington and Willimantic.

In the central western part of Connecticut there are walls thought to
have been stenciled about 1830 by a man called Stimp. Miss Waring
heard this from some of the townspeople whose families had lived there
for generations, and in Early American Stencils she tells some amazing
anecdotes about this man whose reputation was somewhat tarnished.

In New Milford is the “Peet” House built on Peet Hill in the 1780’s.
Much of the stenciled room has dimmed with age but the patterns in
one room are associated with Stimp. The colors are olive green and red,
a favored choice among stencilers. The unique way of decorating a panel
between windows shown in Fig. 199
(page 18) is usually reserved for
overmantels, but this interesting arti-
san had a good time here and sten-
ciled an urn in the center, filling it
with a flower stencil four times in
various positions. That was not
enough, so he dotted around little

Td T ENT
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T T i quatrefoil hearts and placed two red
2! birds facing each other among the
v, leaves.

\;L‘:'/

§ )

=

Gy

V;‘f

=t - - o Fig. 206. Hampton, CT. Reproduction of
SAlE ’= Wl N oy o upper and lower wall. All in black.
. 6 ’ Y Courtesy, Mrs. Louise Jones.
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Woodbury has a wall attributed to Stimp with his frequently used
trim of curved leaves beside a door and in corners of the room. The walls
were in poor condition when discovered but showed faintly the dull
green and red that would have made a simple but effective wall.

In Washington only one corner of a room was clear enough to save
and again the same designs as in New Milford and Woodbury with an
added pinwheel (Fig. 200, page 18).

In East Granby just over the Massachusetts border in Connecticut
is the Hull-Thompson-Hall House. Only slight retouching was required
in a few places on this well preserved wall. It was a surprise to see the
name “L. W. Langdon” stenciled on a panel (Fig. 203, page 18), the same
name seen on the Blandford, Massachusetts wall. Except for the name
and one wavy border there is no similarity in the two walls. The designs
here are a mixture of some found in New England and New York and
make a very good wall.

In Hampton were original borders like two found in Norwich, Ver-
mont. They were faint but clear enough to be traced and reproduced in
black on the wall (Fig. 206, page 10). The house was built about 1760
and was once the home of John Brewster, Jr., (1766-1854) a deaf-mute
portrait and miniature painter born in Hampton, and who studied paint-
ing with Rev. Joseph Steward. In spite of his handicap, he painted not
only in Connecticut but in Maine, Massachusetts and New Hampshire.
At the age of 51 Brewster attended a very fine school for the deaf in
Hartford, (the first one in the country), and it made a remarkable differ-
ence in this artist’s life. Tt is unlikely that he ever did any stenciling.

In another house in Hampton, are seen faintly black stenciled bor-
ders as in the Brewster House, but
used in a different way on a pale
rose background. The complemen-
tary border design of pointed ovals
surrounded by dots was used also
in New Hampshire and Massachu-
setts. In the same house upstairs in
a large closet is an entirely differ-
ent type of decoration from the one
downstairs and probably by a dif- !

ferent stenciler. In practically un-

touched condition the designs of ’y %:

Fig. 216. Washington Depot, CT. A
facsimile of part of the wall falls short of its
beauty. Courtesy, the late Shirley De Voc.
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olive green and quite dark red show up well on a yellow ochre back-
ground.

In South Windsor on a fairly direct route from Hampton, the sten-
ciler stopped again to put his one-color designs on a wall. A pinwheel
design was found over the chair rail, beside the door frame and in the
corners of the room, a design not common with this unknown stenciler.

In Washington Depot on the western side of central Connecticut is
the Curtis Hickox House, with some of the finest original wall stenciling
1n existence today. Built in 1790 by Mr. Hickox, the house was lived in
successively by four generations before it passed into other hands. The
stenciling was discovered in the parlor by a great grandson when a parti-
tion was taken down and early wallpaper was removed that revealed the
exquisite wall. A facsimile of part of the wall shows the yellow ochre
background with a gray band at the top to accommodate the simple but
effective frieze of black and white reeding with a white oval and a red
heart in the center (Fig. 216, page 11). The broken reeding of the up-
rights is very effective in black with small white overlay stencils in red
and black. The other upright is a graceful vine with gray leaves, red flow-
ers and buds. Horizontally across the wall under the frieze is a variation
of a much favored design used by Borderman and seen in four New
England states. This wall was photographed many years ago for Miss
Waring’s Early American Stencils.

In Woodstock stands a Colonial house built in the mid 18th cen-
tury. Three rooms of border stenciling on white bands were found in sad
condition. These were carefully traced and put back on the walls in the
original colors. The patterns are different in each room and reflect the
taste of Borderman. Two of the rooms have a soft rose background, a
third 1s more apricot. Each room has the white bands, and in the cor-
ners, the quarter fan in classical style.

’é«_‘ .| Fig. 221. Granville
= NY. Lower part of
_,?';‘_, -"' wall and stairway.
Corix d Colors: dull green

2 }e:',' and sofl red.
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New York

Granville. Far out in the country and surrounded by valleys of farm-
land, is a brick house high on a bank and overlooking Vermont’s Green
Mountains bordering the east. The date over the front door is 1819. Up-
stairs in the hall and down the stairway is stenciling in soft red and dull
green on a buff background, all in original condition (Figs. 220,
page 19; 221,12). The ceilings are high, and it took a tall ladder to climb
for a closer look at the unusual frieze border on a wide gray-blue band.
The two-color swags have small pendants suspended from them and add
a nice touch. More decoration was uncovered in a bed chamber and
showed a well planned wall in untouched condition. The gray-blue band
was used here also with a different frieze design. A black stencil was also
used on the main wall.

On the fringes of Argyle in upper New York is an imposing house for
such a rural area. The almost obliterated designs could be traced to make
a facsimile (Fig. 224). The patterns are close to Austin’s old stencils but
there is also a flavor of Stimp in the layout.

Also in Argyle is a deserted house with a wall full of surprises—the
decorator must have been carried away by
his own decorating. A frieze border is simi-
lar to that in Granville but on a pink band.
Some of the other designs are similar to
Granville, but the layout of the wall is quite
different. It shows the patterns in blue-green
and red on a yellow or buff background. Part
of this wall has been moved to Bristol, Rhode
[sland.

Another wall in Argyle was a single panel
on the second floor of a small house. A gray-
blue band had the same frieze design and
“flower” as in the Granville bedroom and
the same coloring. The tinted bands used
with this type of stenciling would seem to
point to a particular stenciler, as yet un-

known.

Fig. 224. Argyle, NY. The trim against a
door frame with the upside down red beart .
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Firg. 228. Salem, NY. An
abandoned honse i Salent has
an upstairs hall and stairzoay
with stenciling that matches a

o wall in Pazolett, VT, Conriesy,
Jane Hanks.

In Salem, still in upper New York, is the work of a different itiner-
ant. I was told of an abandoned house on Bog Town Road, and there 1s
never any doubt when such a place is spotted. There it was, poor thing.
Climbing through high weeds we found the best way to enter the house
seemed to be to go through a window without glass or muntins, climb
the ladder, go through the window then pull the ladder inside. My friend
and T were greeted by coil bedsprings lined up against the walls where
chickens had at one time roosted. There was a tiny back stairway and we
went up to find stenciling in the hall (Fig. 228). On what was once a
white background were designs in green, faded red and touches of clear
yellow that match those in Pawlet, Vermont.

Farther south in Stephentown, Rensselaer County, New York, a friend
lead the way to another abandoned house. After many turns off the
main highway we saw it, abandoned and forlorn but not falling down.

It was referred to locally as the Dan Watson House, but according to
records, Asa Swan was the original owner. Every room was stenciled and
most of it was in surprisingly good condition for a house without win-
dow panes. The layout of the stenciling was very well done and some of
the same designs were used in more than one room but in different
colors. One room has the same frieze as in Salem, New York and Pawlet,
Vermont, but done in reverse and with an additional red stencil. The
large leaf design on the main wall was stenciled first in dark green, then
another stencil in white applied on the edges, an unusual treatment.

An old building in St. Johnsville was in the way of highway con-
struction (c.1974) and was threatened with destruction, but fortunately
this did not come to pass. Called the Nellis Tavern, it was built in the
late 18th century as a stagecoach stop and in 1810 an addition was put
on the building in which the stenciling was found. The frieze design in
Fig. 233 (page 19) in blue-green and coral red is a variation of a design in
favor among different stencilers. The main part of the wall is divided
into panels by intertwining uprights with single designs between and
yellow “pinwheels” filling in the voids. Another room has the same col-
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ors and an interesting porpoise-like frieze at the top of the wall comple-
mented on the lower part by a row of green S’s that resemble shutter
dogs. The name “JA C Nellis N Y was stenciled on the wall and it has
not yet been found what the initials stand for.

In Berlin another stenciler found his way in 1833 to the Craib House.
The oldest part of the house is purported to have been the first frame
house in Betlin, c. 1775-1780. As the family grew, more rooms were added
and around 1830 the largest part of the house was added, the ceilings
made higher and the fireplace removed to be replaced by a stove. A few
years later two of the rooms were decorated. The talented decorator made
a combination of freehand and stenciled designs and obligingly signed
and dated the wall “I. H. De Forest Pittsfield 1833” (Fig. 238, page 18).
There is a Pittsfield in New York and in Massachusetts, but the proximity
to the latter seems the more likely place. On a background of off-white is
a pale yellow ochre band at the top of the wall where this artisan put a
row of dark green stenciled pine trees with freehand accents for branches.
Along the edge of this frieze is what appears to be freehand painted
picot. On the main wall the single motifs are a combination of stencil-
ing and freehand painting in dark green, brick red and white with a small
geometric stenciled motif in between. An adjoining chamber has one
design repeated across and down the wall, topped with a dainty border
befitting a bed chamber.

Fredonia, in western New York, is on the edge of Lake Erie. Photo-
graphs of sections of an original stenciled wall there show faintly some
designs surprisingly like those in
Massachusetts and Connecticut but ‘

. bid
no tracings so am unable to tell if ‘”,“g i‘! “m R Ay
there is a match in my files. 14

grouped in a different way. | have
Also in western New York is ‘_

Farmersville in Cattaraugus ;' : o
County. Once there was an inn there » S y

built about 1822 as a stagecoach stop (T

and called “Union Inn”. The color- o .
ful walls had a close resemblance to ;’z— »;4
those of Stencil House from o v
Chenango County, New York and

now at Shelburne Museum in Ver- »

mont. This stenciler had a fondness : & s , g™

for birds, and on one of the uprights

he extended the branches for their
perches and made a few birds on the

wing all dominated by the spread
eagle above (Figs. 240-241, page 19).

Spring 1999

Fig. 237. Berlin, NY. Acombination of
freehand painting and stenciling on a very
dainty wall. A border of “pine trees” on a
yellow band at the lop.
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Fig, 246. Treadwell, NY. This
imaginatively designed wall
and the cutting of the stencils
defy description. Conrtesy, the
late Shirley DeVoe.

The colors on what was once a white background are dark green, brick
red and black, with the bodies of some of the birds blue. The feathers on
the eagles and lettering on the banners are in white. Fire completely
consumed the old landmark in 1971 (which emphasizes the importance
of keeping records and photographs for posterity).

In Jacksonville, Tompkins County, New York, a house built in 1913
by Enoch Van Cuyk has stenciling found many years ago under wallpa-
per (Fig. 243, page 30). Someone sent me a newspaper clipping about
the wall and in corresponding with the owner, photographs were sent to
me, tracings went back and forth and it was soon established that the
frieze design was like an Austin stencil. The most interesting part of the
wall is a panel between windows. It has a Masonic emblem flanked on
each side by a footed bowl of flowers. Parts of some of the other designs
were like “Austin’s” too, and it was possible to make a reasonable fac-
simile of this very interesting work.

Treadwell, Delaware County, New York, has a house built in the
1790’s by Capt. Amos Bristol as a stagecoach stop on the Susquehanna
Turnpike. On the second floor, the old ballroom was used as a meeting
place by the Aurora Lodge of Masons in 1813. The intricate stenciling in
that room (Fig. 246) was evidently done during this period because there
are several stenciled Masonic emblems. Figs. 249-250 (page 30) show the
exquisite work, not only in the designs but in the precise drawing and
cutting of the stencils. The deep lacy swags of the frieze, (Fig. 252,page
17) look like an elaborate necklace in black and apricot, which show to
advantage against an off white wall trimmed with a narrow simple bor-
der. The overmantel motif of just half of a compass, Fig. 248 (page 30)
shows the discretion of this talented artisan. Attention is drawn to the
ceiling where two circular motifs have Masonic emblems in the centers.

Stencil House at Shelburne Museum in Shelburne, Vermont was
dismantled and moved to the museum from its original location be-
tween Sherburne and Columbus in Chenango County, New York. On
matched pine boarding, some vertical, some horizontal, the unusual sten-
ciling was found downstairs in the parlor, dining room and hall. The
necessary retouching and some repainting was skillfully done by the late
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Duncan Munro. Except for over mantels, the walls are divided into pan-
els by upright borders ascending the wall with stylized single motifs be-
tween. Spread eagles with twenty-six stars above their heads adorn many
of the walls . Whether the stars indicate the twenty-sixth of the Union in
1837 (and thus a date for the stenciling) has not been proven. It could be
the stenciler paid little heed to this and cut his stars where they fitted
well. The rooms are full of surprises and make a fascinating study of
designs. On backgrounds of light maize and gray-green, the stencil col-
ors are a dark blue-green, dark red, and light coral, with white accents on
the eagles.

In studying photographs taken when the house was being dismantled,
it was exciting to find the name James Morrow stenciled over the mantel
in the parlor, right side up in an arc, then turned around and stenciled
again to make an oval. Some of the designs are close to those in
Farmersville Inn. It is tempting to think James Morrow was the stenciler
of these walls, but this has not been established .

Part of the Bonnell House from Cherry Valley in Otsego County 1s
now at the New York State Historical Association in Cooperstown. This
is an example of an effective layout for a room with a low ceiling. The
proportions and spacing are good; the floral and geometric patterns go
well together to reflect the ability of the stenciler.

In 1952 a tavern from Windham in Green County was moved to
the grounds of the Farmers Museum at Cooperstown. Built by Jehiel
Tuttle in the early 1800’s, it was taken over by Ephraim Bump'to make a
tavern. After it was put in place, fragmentary stenciled walls were found
and were carefully restored by Shirley DeVoe. Part of the wall was saved
in its original condition and is now protected by a wallboard.

Fig. 252. Stencil House, Shelburne Museum. The parlor with vertical boarding and interesting over mantel
decoration.
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Above: Fig. 203, E. Granby, CT. The name
“L. W, Langdon™ in original condition on a
panel. Photo courtesy, Gina Martin.

Above: Fig. 193. Bolton, CT. A lot of plamning
must have gone o this delightful wall. Loweer
wall with surbase border resembling one of Eatoir’s
Jricze patterns.

Right: Fig. 238. Berlin, NY. It a rectangle on
the wall is woritten I H DeForest Pittsfield
1833.7

Belozw: Frg. 199. New Milford, CT. Focal point at the
LPeet House is panel betwoeen windvios with an
imaginative combination of designs.

Above: Fig. 200. Washington, CT. The
upper and lower wall with the trim of
cnrved leaves thal are one of the trademarks
of the legendary “Stomp.”
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Right: Fig. 220. Granville, NY.
A brick house built in 1819 with
large rooms and high ceilings. In
upstairs ball is an claborate frieze
on a blue-gray band.

Above: 240. Farmersville, NY. The Farmersville Inn, no longer
standing, had some exciting walls with many colorful birds. The
eagles have twenty-six stars above their heads.

Fig. 241, right, shows a panel between windows.

Left: Fig. 233. St, Jobnsville,
NY. Nellis Tavern, this is the
top part of one of the walls

Continued on page 30
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Fall 1999 Batavia, NY

Awards

President’s Award Box

Mary Beals

Career

Alice Smith

g -

Applicants Accepted as Guild Members

Elizabeth C. Bogner Evelyn Brumsted
Robert K.Flachbarth Dianne Freiner
Jayne M. Hanscom Tracy D. Harris
Martha Macfarland Pauline McDonough
Rhonda M. Nolan Beverly Ann Oehlert
Mary B. Perry Patricia Ready

e e, -

Future Meetings

September 23-25, 1999 (TES)

Spring 2000  Stamford, CT April 14-16, 2000 (FSS)
Fall 2000 Woodcliff, NJ September 22-24, 2000 (FSS)
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The Pith Painting Collection
of Inez Gornall

ne of the attractions at the
Nashua meeting last spring was
the display of Inez Gornall’s collec-
tion of pith paintings. The brightly
painted figures on off-white back-
grounds immediately caught one’s
eye.
While most of the paintings are
simple in design, exquisite detail is
found on the robes of the ladies.
This collection is shown here and
on the next two pages. Our thanks to
Inez for allowing us to use these pic-
tures. In future issues of The Decora-
tor, we will continue this subject
with an article and pictures of other
paintings.

Figures are shown actual size.
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These small paintings are not only
decorative but are also important because
they show some of the steps in the manufac-
turing and export process.

Photos of the Gornall pith paintings
by Shirley S. Baer

Actual paintings are approximately 3.5” bigh.

Pith paintings from the collection
of Inez Gornall
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. - | - . These paintings seent to

&= deprict children at play
q or as participanis tn a
o parade.

All paintings, conrtesy
of Inez Gornall
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Members’ “A” Awards

: T : Carol Heinz
y Q
. \ ! “ . Clock Dials

Sonya Bridges

Stenciling on Wood

P s G

- % Le LT (I’ﬂ

Elaine Dalzell

LS S

“;‘: ~E N
7

Stenciling on Tin

Ursula Erb

Country Painting
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Members’ “A” Awards

JoyceHolzer

Stencilingon Wood

Deborah Lambeth

Clock Dials

Linda Brubaker

Country Painting

Reproduction
(of Sewing Box)

Harold Fisher
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Members’ “B” Awards

Dolores Furnari

Stenciling on Tin

Parma Jewett

Stenciling on Wood

Dolores Furnari

Country Painting

Ursula Erb

Clock Dials
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Members’ “B” Awards

Susan Redfield

Country Painting

Martha Kinney

Stenciling on Wood

Dorcas Layport

Pontypool Painting

Carol Buonato

Clock Dials
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Members’ “B” Awards

Kimberlee Phillips

Stenciling on Wood

Carol Buonato

Clock Dials

Judy Neumeyer

Stenciling on Tin

Martha Kinney

Stenciling on Wood
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Henry Clay and his rivals:

A further reminder that Henry Clay was not without rivals in the
late 18th and early 19th centuries, is offered by the following advertise-
ment placed in a local newspaper. In this context, the claims of a
Mr. Godfrey of Hertfordshire, and the sale of the stock-in-trade of Dyson
& Benson, are particularly interesting:

Henry Clay, Japanner, and Papier Mache Manufacturer, by
Virtue of his Majesty’s Royal Letters Patent, makes and ex-
ecutes of Paper in a peculiar Manner, Pannels for Coaches,
Sedan Chairs, Doors, Cabinets, and various other Uses; like-
wise Tables, Toilet Boxes, Tea Trays and Waiters, Cadees &c.
&c. - And whereas Intimation hath been given to the said
Patentee, that (notwithstanding his exclusive Right by Vir-
tue of such Letters Patent) other Persons have begun or in-
tend to make upon the Principles of his Invention, some of
the Articles stipulated therein. Notice therefore is hereby
given, that if any Person or Persons whomsoever, shall pre-
sume to infringe the said Patentee’s Right, they will be

proceded against according to the Law.
Aris’s Gazette, Birmingham, 29th May, 1775

A fire broke out, at nine o’clock at night, at Framsted’s End,
Cheshunt, at Mr Godfrey’s, japanner,... It was occasioned
by over-heating the stoves for new invented tea-tables com-
posed of various layers of rags and paper pounded in a
method superior to Clay’s of Birmingham, and in three hours
destroyed the dwelling-house, a large malting-house, and
buildings adjoining. The family had received repeated warn-
ings by the excessive heat, which had more than once threat-
ened such consequences.

The Annual Register for the Year 1806
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Stenciled Walls (continued from page 19)

Above: Fig. 248, Treadweell, NY. Ower

;);zu;\l‘-//-r‘-r./’ll\/) /mif/r}/ AI;"(?{)}]’(ZSS. Ct)/t‘)‘/‘.\‘/tlf;' Fig. 243. Jucksonnille, NY. 2 pancl betseeen
L bk M bt : ; .

AR, e SO YO B e windows with Masonic cmblens flanked by

backgrosnd.
§ wrns of flowers.

Fig. 249. Treadwecll, NY.
Ceiling motif it Masonic
cinblems,

Photos fron the hone 1
Treadzwell, NY. Conrtesy of the
late Shirley DeVoe,

Fig. 250. Ticadsecdl, NY. Masonic
emblent on cerling with crozens at the
compass poinls.
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M]’s Notebook continued

The Charm & Beauty of an Original Country Tin

his large asphaltum tin trunk has very realistic white lilies on

the front. Although similar lily-type flowers have been found
in the Stevens Shop which gives this one the feeling of a Maine piece,
the brushstroke work on the top and the ends are very similar to those
found in the Pennsylvania Filley shop.

Upon close examination, the striping on the trunk top is not straight,
the distance between the stripes is not uniform, one corner brush stroke
sticks out like a handle...yet this piece is a gem. It has warmth, charm
and beauty. It so beautifully demonstrates a relaxed execution of handi-
work. There is nothing stiff or mechanical looking about the piece. It is
an exquisite piece of work!

Ifyou bave any information on where
the brass handles were made, please let
us know!

Use of photographs of this country
tin trunk courlesy of Jane Domenico,
owner.

O o D
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“An Introduction to Water Gilding: A Guide for Gilding
Picture Frames from Gesso to Patina”

by Marty Horowitz and Lou Tilmont

Soft Cover, 8 x 11, 37 pgs., PEM Pub. Co., Manalapan, NJ, 1998, $24.95.

Reviewed by Sandra Coben

In his Introduction, Marty Horowitz tells us that he discovered tech-
niques of gilding by “looking over the shoulders of other gilders.”
However, what he learned was that “there were no written recipes...a bit
of this, a touch of that...keep testing, keep adding, keep going. Yes,
that’s it! See how beautiful. Now, you do it!” If that sounds familiar,
then this is the book for you. After “peeking, sneaking, and trying” he
and his partner, Lou Tilmont, have “refined and put down on paper
actual recipes that work from coast to coast, from sea level to 12,000 ft.,
from hot to cold, from damp to dry, from morning to night.” It sounds
too good to be true, and because I hardly have enough knowledge and
experience under my belt to evaluate the authors’ claims, I asked a pro-
fessional and a master painter, Astrid Donnellan, if she could confirm
the value of the authors’ recipes and techniques. Astrid’s experience
with gilding instructors and their measured potions, a dash of this, a
pinch of that, now wait and see, seemed to echo the authors’. Accord-
ing to Astrid, Horowitz and Tilmont have translated “years of experi-
ence and given us in layman’s terms failsafe methods and recipes for
water gilding. Written in layman’s language and at a beginner’s level,
their step-by-step instruction is like having a teacher at your elbow. It’s a
long awaited, one-of-a kind book.”

This book is replete with basic instructions, detailed photo illus-
trations with captions, and failsafe recipes for every process. There is
also a good measure of meaningful anecdotal material as well as a touch
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of humor. For example, a footnote for a jar to contain the “gilder’s
liquor” states, “Here I suggest you buy a small jar of gefilte fish. Using
plenty of white horseradish, eat the fish. Now you’ve got the jar! T have
many bottles and jars in my shop, but the burnish is always better when
I make my liquor in the gefilte fish jar.” He’s kidding, isn’t he?

Horowitz and Tilmont offer chapters on each of the following:
Gesso, Clay, Laying Leaf, Burnishing, Patching and Finishing, Distress-
ing & Antiquing, Toning and Sealing, Building a Patina, and Contempo-
rary Frames. Three Appendices include Working With Metal Leaf, Types
of Wood to Use for Gilding, and The Recipes.

Horowitz and Tilmont as well as Donnellan make this book sound
like the gilders’ pot of gold at the end of the rainbow.

Fraktur Writings and Folk Art Drawings of the Schwenkfelder
Library Collection

by Dennis K. Moyer

Hard Cover, 9 1/2 x 11, more than 250 color illustrations of Frakturs, 320 pgs.,
PA German Society Pub., 1998, $69.95.

f you love painting Frakturs or simply enjoy reading its history and

looking at beautiful reproductions, then you will definitely treasure
this book. Dennis Moyers has compiled one of the most comprehen-
sive anthologies of German Fraktur from 1750 to 1850. This hundred-
year layout spotlights the drawings of school teachers, students and the
everyday folk of German immigrants known as the Schwenkfelders. This
book includes information that is valuable for researchers, and is written
in a style that can be appreciated by casual readers. It also contains
plenty of colorful, authentic reproductions that will thoroughly satisty
the decorative painter’s “palette.” The color and detail are outstanding
and demonstrated handsomely in their signature design motifs. Frakturs
in vivid colors, with birds, tulips, stars, hearts, fan shaped flowers, six-
pointed stars and palmettes, along with feathered letters and intricate
multiple borders inspire as well as entertain us. The collection includes
birth certificates, book plates, manuscript pages, drawings, house bless-
ings, Valentines and more. The frosting on the cake is that all the Ger-
man text that is part of any Fraktur is translated. This book is truly a
visual feast.

Editor’s Note: Qur Bookshelf Editor, Sandra Cohen, owns and operates Legacy Books.
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Journal of the
Historical Society of
Early American Decoration, Inc.

society with affiliated chapters organized to carry on the work and

honor the memory of Esther Stevens Brazer, pioneer in the per-
petuation of Early American Decoration as an art; to promote contin-
ued research in that field; to record and preserve examples of early Ameri-
can decoration; to maintain such exhibits and publish such works on the
subject of early American decoration and the history thereof as will fur-
ther the appreciation of such art, the elevation of the standards of its
reproduction and utilization; to assist in efforts public and private, in
locating and preserving material pertinent to our work, and to cooperate
with other societies in the accomplishment of purposes of mutual
concern.

Mission Statement

Vision: HSEAD will be, and will become recognized as, a preeminent
national authority on early American decoration.

Mission: HSEAD will maintain a core membership of practicing guild
artists supported by active programs of education, research, and exhibi-
tions to perpetuate and expand the unique skills and knowledge of early
American decoration.

T -

The Decorator is published twice a year by The Historical Society of
Early American Decoration. Subscription rate is $15.00 for two issues
(add $3 per year for Canada). Make check payable to HSEAD, Inc.,
and mail to:
Lois Tucker
Box 429
No. Berwick, ME 03906
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The Historical Society
of Early American Decoration

The Decorator (back issues):

Vol. T - Vol. XLV (PEX COPY) -erervrururinrmmreruinssesssnessacs $7.50
Vol. XLVII - present issue (PEr COPY) ..vvrererrerncureruans $9.00
Binders for The Decorator .......ccimiviicinsasininesesssasnenns $13.00
Bibliography of early American decoration.................... $6.00
Standards for Member’s Craftsman Awards ........c.......... $2.50

(Prices include postage and handling)
Make check payable to HSEAD, Inc., and mail to:

Lois Tucker
Box 429
No. Berwick, ME 03906

— el T —a—

Schedule of HSEAD, Inc.
Membership Dues

Effective July 1, 1990

GUIld MEMDELS .veeeeereeeerieieceesre e eresesraeseeserenessesses $35.00

Family Members (SPouses) ......ccocoeuerevemeviicninsnennnnens $10.00

Associate Members ..o..ooovvvivivvenieeeieresireneecrenesnenns $50.00

Business Associate Members .......ccovveivvveecrnnencinnnne $75.00

BEnEfaCtOrS ooveeeeeeeeeeeeeeeeeeeeseieeeesreeereeersessaesbanseeeeens $3,000.00
- ~ ST

Advertise in
The Decorator
Yearly Rates Available
Send Ads and Inquiries fo:

Elizabeth Bogner
1 Pleasant Way, So. Burlington, VT 05403-8705

Spring 1999

35



(- =N

The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration * Wood Graining
Marbleizing « Bavarian Folk Art * Reverse Glass Painting
Primitive Portrait Painting » Theorems ¢ Wood Carving

Chair Caning * Basket Making * Quilting
Reproduction of 19th Century Dolls

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847 Email: ctryowl@together.net

Find us online at
http://members.aol.com/HSEADBG
Articles and Announcements - Teacher List

Member Information - Craft Gallery

Finally Available:

A limited number of Vermiculation Pens—essential for
_ “Stormont” work (see HSEAD newsletter for infor-
: mation). The pen has the ability to produce three
distinct line widths : #6, #7, and #7T (especially
useful for HSEAD work).

Price $55.00 incl. shipping and handling.

The Bag Lady/Liberty Advisors Interiors
Box 531, W. Stockbridge, MA 01266
Tel. 413-499-4534; Telefax 499-4165; Toll free 800-248-5239
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EArRLY NEw ENGLAND

STENCILS

N Our four catalogues offer 350 accurate New England stencil reproductions, N
@;) 3 c. 1740-1840, from New England homes and inns. ('})
sl © A Wall Stencil Sampler From New England ($5, refunded with $20 order) N
(i‘) © Vermont Border Stencils $4 cach or 3 for $10 Ql?
S & The Moses Eaton Collection } st dor : ’{m L N
( V) © Floor Patterns of New England rended sth orer: (“)
M _ “y#  MB Historic DECOR PG
ﬁ‘;’) " Weiws s POBox 880 ¢ Dept. D o Norwich, VT 05055 é‘» 4
SN :‘{f\_s;\;;‘.“}: Tel: 888-649-1790 ® Fax: 802-649-1791 N
G\‘) i aAhy  Polly Forcier, Member HSEAD
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The Gilder's Source For
Leaf, Tools & Materials

_
Monarch

Geman Gold Leaf

An extensive selection of gold, w2
silver and metal leaf from Germany, .
France, ltaly, Japan and China. ltalian Gold Leaf

Call to discuss your next gilding project.
Sepp Leaf Products, Inc.

381 Park Avenue South
New York, NY 10016
212-683-2840
FAX: 212-725-0308
E-Mail sales@seppleaf.com

lp ORDERS 4 1-800-971-SEPP & 1-800-971-7377 [
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RESTORATION
% {RENOVATION

Expo and Conference

Histaric Downtown Historic Back Bay

Charleston, SC Boston, MA

November 7-9, 1999 February 27-29, 2000
o Earn CEU Credits 8 A4SID

a See and touch the growing array of products in traditional design and craft for
residential, commercial and institutional projects

<t Learn about the latest materials, methods and techniques for maintaining,
preserving and re-creating traditional or historical interiors, exteriors, gardens/
landscapes and collections

0 Find specific solutions to your project problems by networking with your peers
and a wide array of preservation professionals

For information, contact:
EGI Exhibitions, Inc., 129 Park Sireet, North Reading, MA 01864 USA
Tel: (800) 982 6247 or (978) 664-6485 Fax: (978) 664-5822,
Email: show@egiexhib.com Visit our web site at www.egiexhib.com

W.H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811
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Gilding Supplies and Support
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If we don't have the answers,
we will get them!

“J

|
o
]

7

s
~ LA
il N

[/
S

ad Gold - Silver - Composition

PRl E
@LJL‘LALJLJKJLAKJKJ;JLJLA

38 Spring 1999

o
)

7
L




%@@@@@@@@@@@@@%

é::g
%
\

GOLD LEAF

Gold Leaf Manufacturer Since 1887

N

%
@

% Ten Love Lane, P.O. Box 150

() Hartford, CT 06141-0150

A ﬂ&

0 Tel. 800-628-0380 Q

\h Fax: 860-249-5934 g\‘g
)

%\Q\ Gold Leaf, Pure Silver Leaf, g§

"b Aluminum, Composition gé
N

es, M. Swift & Sons A
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(914) 942-0209 (1-888) 786-3244

http://members.aol.com/SOTPast
Lampshades and Supplies - Vintage Goods and Collectibles

% o% % 90 % ¢% % o 6% ¢% % % ¢% %
030 630 €50 o5 0% 60 60 S0 S0 430 o ofe fe o%e

MARTI'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

soee  Ask for Price List o

Spring 1999
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»
The Isabel O’Neil ‘%
Studio Workshop
for the
Art
of the
Painted Finish

177 East 87 Street, New York, NY 10128-2205
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds in trust the
classic techniques and methods of creating and teaching painted
finish. Classes are small with courses ranging from basic finishes such
as Glazing, Distressing and Gilding to advanced finishes such as
Chinoiserie, Tortoise and Malachite. Come learn traditional decora-
tive painting techniques on furniture and objets d’art. Please contact
the Studio for more information.

Schedule of 1999 Courses and Events

Accelerated III Course (includes Marble & Lacquer): July 5-16, 1999
Annual Studio Exhibition: Sept. 14-16, 1999

Fall Term: September 27- December 3, 1999

Holiday Sale 1999: December 7-9, 1999

Winter Term 1999: January 3-March 10, 2000

Botanical Painting Workshop: March 13-17, 2000

Botanical Design Workshop: March 20-24, 2000

Spring Term: March 1-June 2, 2000

Isabel O’Neil Auction: April 11, 2000
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PEARL

ART & CRAFT 7 4.
SUPPLY 732-634-9400
6000 Route 1 South Woodbridge, NJ Fax: 732-634-6851
732-634-9400 For Information
Mon.-Sat.: 10:00am-9:00pm; and Mail Orders
Sun.: 12noon-5:00pm

SQUARE TIP QUILLS

LANGNICKEL CLOSEOUT BRUSHES
Save 40% OFF retail prices

Series Length Sizes Prices for all Series:
Out Available Size List Sale
302A 14 1,2 395 2.37

3028  3/8" 3
303 12 1,3

420 2.52
425 2.55

0

1

2
304 58 02456 3 430 2.58
306 34" 08,10 4 435 2.61
310 1 02,5,6,7,8,10,11 5 460 2.76
320 118" 4,6,7,8,11,12,14 6 480 2.88
33 114 012357811,12,14 75 3.09
340 138 234510 8 &7 3.45
350 112" 12 9 625 3.75

a0 2 g 10 #50 450
11 850  5.10
12 87 525
14 895 537

CLOSEOUT

Fashion Design Quills (REOR&N
Save 20% OFF retail prices «4 A{ 9\@;‘; 547

Size List Price  Sale Price We ALSO Carry Artists Oils &

Mediums, One Shot, Japan Paints,
0 9.50 7.60 . . Jap

Bronzing Powders, Gold leaf & gold
1 156 9.20 . R .

Leaf Size, Acrylics & Mediums, and
2 1356 10.80 .

A Large Selection of Brushes
3 1685 13.48 .
4 1720 (Sorry No Catalog Available &
’ ) we are unable to ship flammables!)

Spring 1999 41




q
Congratulations to 62%)
HSEAD, embarking on its ~  ©
second half-century of teaching, Z

researching and learning. <
Ed and Diane Stone ¢§
/YQ Clockmakers ‘d\;\
iy Ao
HNIL « NO S
B e EoR Y —

SCHNADER CHAIR PATTERNS

Freehand bronze and painted chair patterns are available
by number from the list your Chapter has on file,
or from the color display in the Exhibition Room at the Meeting.
Send $5.00 per pattern to:
Ruth Adam, 1 Chowning Place, Lexington, SC 29072

' ] | '__.!E" ;?7'

Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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AMERICAN PAINTED TINWARE

A Guide To Its Identification
By Gina Martin & Lois Tucker

Volume I, available this winter, covers the beginning of the tin
industry in Berlin, Connecticut and proceeds to the Upson Shop
in Marion, CT, and the North and Butler Shops in New York.

With over 200 color plates of original tinware and a com-
prehensive identification guide including more than 600 line
drawings, the authors trace the development of American
painted tinware from its inception in the mid—-18th century.

A
Sy 0

Price $42.50
Shipping and Handling—$3.00
Make checks payable to HSEAD, Inc.

To place an order, please contact: HSEAD, Inc. c/o Lois Tucker,
Dept. D * PO Box 429, North Berwick, ME 03906-0429
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Awailable Now

Decorative Arts:
18th & 19th Century

Rescarch and Wrinings

ol Shirley Spaulding DeVoe

180 pages with over 200 B/W photographs

Price: $23 (includes postage)

Make check payable to HSEAD, mail to:
Sandra Strong

691 Palisado Anenue
Windsor, CT 06095-2038
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Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration, Inc.

A” Award, Inez Gornall

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Spring 1999
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OvVER 100 CHOICES OF GoLD AND METAL LEAF
GoLp LEAF FroM 12 10 24K
METAL LEAF FROM JAPAN, GERMANY AND ITALY
VARIEGATED LEAF + SILVER LEAF ¢« COPPER LEAF

Avruminum Lear « LEAFTEK « Goub Powper « Micas
AcryLic Si1zes « Toors < Books

FINISHINGr

Shellacs + Varnishes « Japan Colors « Waxes
Cleaners + Caseins

CLASSES

Gilding Techniques:

Water Gilding and Gilding with Adhesives
Casting and Mold Making
Restoration and Conservation of Gilding
Calligraphy and Manuscript Illumination

BAGGOT LEAF COMPANY

Suppliers of Gold Leaf, Traditional & Exotic Finishing Materials
Dedicated to the Craftsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013-3260

Monday - Friday 10 AM - 6 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962

Email: baggot@earthlink.net Web site: www.goldleaf.net

46
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The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues):

Vol. I - Vol. XLVI (PEr COPY) cvuevveuremreereereneucveeeeeireneaes $7.50
Vol. XLVII - present issue (Per COPY) weervrvemrrrueerererees $9.00
Binders for The Decorator ............ccoueriiveriieeienrrnierenen. $13.00
Bibliography of early American decoration.................... $6.00
Standards for Member’s Craftsman Awards ................... $2.50

(Prices include postage and handling)
Make check payable to HSEAD, Inc., and mail to:

Lois Tucker

Box 429
No. Berwick, ME 03906

_— e

Schedule of HSEAD, Inc.

Membership Dues

Effective July 1, 1990
GUIld MEMDBEIS oot isrecressississsae e saesaae e esean $35.00
Family Members (Spouses) .........cccvvvviiieviriiiniriieneneee. $10.00
Associate Members ..v.veovvveceeevecerereercereisennsnesseeeene. $50.00
Business Associate Members ......cccoovevcveveeercrneennnnn. $75.00
BENEFACLOLS vttt st sr e $3,000.00

Advertise in
The Decorator
Yearly Rates Available

Send Ads and Inquiries to:
Elizabeth Bogner
1 Pheasant Way, So. Burlington, VT 05403-8705
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